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AND EY & 8 Bass IN TRESLE CLEF ARE AUTOMATICALLY INCLUDED IN B0TH HAZD COPY AND DOWNLOAD FOZMATS.

IF YOU QEQUIRE ADDITIONALLY TRANSPOSED PARTS, PLEASE DR0P ME AN EMAIL AT INFORSUPERSRASS.CO.UK
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Pr0GRAMME NOTES
ToSEF ANTON BRUCKNER (1824-1396) WAS AN AUSTRIAN COMPOSER KNOWN FOR HIS SYMPHONIES, MASSES, AND
MOTETS, MANY OF WHICH AE CONSIDERED EMBLEMATIC OF THE FINAL STAGE OF AUSTR0-GESMAN ROMANTICISM.
UNLIKE OTHER MUSICAL RADICALS SUCH AS RICHARD WAGNER, BRUCKNER SHOWED EXTREME HUMILITY BEFORE OTHER
MUSICIANS. ANTON BRUCKNER WAS B0ZN IN ANSFELOEN A SUBURS OF LINZ. BRUCKNER'S ANCESTORS WERE
FARMERS ANO CRAFTSMEN: THEIR HISTORY CAN 8E TRACED TO AS FAR BACK AS THE 16TH CENTURY. UNLIKE HIS
ROMANTIC SYMPHONIES, MOST OF BRUCKNER'S CHORAL WORKS AQE OFTEN CONSERVATIVE ANO CONTRAPUNTAL IN
STYLE. BRUCKNER LEASNED TO PLAY THE ORGAN EARLY AS A CHILO AND WAS A RENOWNED ORGANIST IN HIS DAY,
IMPRESSING AUDIENCES IN FRANCE IN 1869, AND ENGLAND IN 1371, GIVING SIX QECITALS ON A NEW HENQY WILLIS
0RGAN AT R0YAL ALBERT HALL IN LONOON ANO FIVE MORE AT THE CRYSTAL PALACE. THOUGH HE WROTE NO MATOR
WORKS FOR THE ORGAN HIS IMPROVISATION SESSIONS SOMETIMES YIELOED IDEAS FOR THE SYMPHONIES. HE TAUGHT
0RGAN PERFORMANCE AT THE CONSEQVATORY: AMONG HIS STUDENTS WERE GUSTAV MAHLER. BIOGRAPHERS
GENERALLY CHARACTERISE BRUCKNER AS A "SIMPLE" PROVINCIAL MAN. MANY BI0GRAPHERS HAVE COMPLAINED THAT
THERE IS HUGE DISCREPANCY BETWEEN BRUCKNER'S LIFE AND HIS WORK, FOR EXAMPLE 'HIS LIFE DOESN'T TELL
ANYTHING ABOUT HIS WORK, AND HIS WORK DOESN'T TELL ANYTHING ABOUT HIS LIFE," ANECOOTES ABOUND AS TO
BRUCKNER'S DOGGED PURSUIT OF HIS CHOSEN CRAFT AND HIS HUMBLE ACCEPTANCE OF THE FAME THAT EVENTUALLY
CAME HIS WAY. ONCE, AFTER A REHEARSAL OF HIS FOURTH SYMPHONY IN 1331, THE WELL-MEANING BRUCKNER
TIPPED THE CONOUCTOR HANS RICHTER: "WHEN THE SYMPHONY WAS OVER," RICHTER QELATED, "BRUCKNER CAME TO
ME, HIS FACE BEAMING WITH ENTHUSIASM ANO T0Y. | FELT HIM PRESS A COIN INTO MY HAND. ‘TAKE THIS' HE SAID,
'AND ORINK A GLASS OF BEEQ TO MY HEALTH." RICHTER, OF COURSE, ACCEPTED THE COIN AND WORE IT ON HIS
WATCH-CHAIN. THE BRUCKNER CONSERVATORY IN LINZ, AN INSTITUTION OF HIGHER EOUCATION IS NAMED AFTER HIM,
AS IS THE BRUCKNER ORCHESTER ALSO IN LINZ.

05 TUSTI IS A SACRED MOTET COMPOSED IN 1879. 05 TUSTI ("THE MOUTH OF THE QIGHTEOUS’) IS A GREGOZIAN
CHANT USED AS GRADUAL 0% CHANT SUNG IN THE LITURGICAL CELEBRATION OF THE EUCHARIST. BRUCKNER
COMPOSED THIS GRADUAL ON 18TH TULY 1879 ANO OEOICATED IT TO IGNAZ TRAUMIHLER, CHOIRMASTER OF ST.
FLORIAN ABBEY. THE FIRST PERQFORMANCE OCCURRED ON THE 28TH AUGUST 1879 UNOE® THE BATON OF
TRAUMIHLER, WITH BRUCKNER AT THE 02GAN. THE TEXT OF THE MOTET IS TWO VERSES OF PSALM 37. TRAUMIHLER
WAS A FERVENT SUPPORTER OF THE CECILIAN MOVEMENT; THE QEASON WHY BRUCKNER COMPOSED THIS MOTET IN
LYDIAN MODE, WITHOUT ANY ALTERATION IN THE KEY ANO WITH A LARGE USE OF UNALTERED CHORDS.

SUPERBRASS MUsIC
SINCE THE START OF SUPERSeASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERSASS MUSIC 1S COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR BRASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.C0.UK
Q0GE? ARGENTE / AeTISTIC DIRECTOR
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